
How to write an Artist’s Statement: Two Viewpoints. 
 

by Virginia O’Keefe 
Stitched and Bound and often other quilt competitions require you to submit 
an Artist’s Statement. This is not as scary as it sounds. In essence what the 
curators are asking for is the ideas or thoughts that lie behind your creation, 
i.e. what impelled you to make this particular piece. They don’t want to know 
what it is made of unless that is integral to the idea eg a piece on the futility of 
war may be composed of gauze bandages so that could be mentioned, but 
usually there is another place for you to list the physical elements [cotton, 
buttons, paper, whatever]. 
 
For Stitched and Bound you are asked for 50 words in your statement. eg “The 
idea behind this work is to examine the regeneration of farmland after 
overgrazing. The work shows the previous landscape eroded and barren, and 
the overlay depicts new life through the flowers and greenery. I wanted to 
promote discussion on this / or/ this is important to me as a rural dweller.” 
 
So what you have done, how you have done it, why you made it. 
Keep it simple.  
 
 
by Pat Forster 
The way I go about it is to: 

 use language that is easily understood (no technical speak) 

 adopt a ‘Where’s Wally’ approach so the reader of the statement, who 
may be the judge, will be told about things to observe in the quilt that 
may not be obvious 

 write it well in advance of the submission date and later revisit it to trim 
away what is not essential 

 acknowledge external sources of inspiration 
 
So my artist statement for my Leafy Sea Dragon quilt was: 
The inspiration for the ‘Leafy Sea Dragon’ was the classic dragon curve as 
portrayed at fractalcurves.com . I adapted the curve to suit patchwork and, as 
in the wild, the sea dragon is surrounded by varied sea-life, which on the quilt 
are scientifically named.  
 


